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THE LITTLE GALLERY
DOING BIG, WEIRD THINGS

BY ALIE WARD

Jaint with Regan-am wood panaling, nnd dovwn
& siclewalk scattered with discarded lottery tickets. Thare
yous will dizcover Sea and Space Explorations, porhaps the
coalest itk gallery you've never heard of.

Rasching thesa I.I'}d'."l‘ldmthmllﬂhﬂﬂlﬂtj
with the 2 Freeway northbound—an odyssey for many
Angslencs. But as gentrification sproads beyond Siverdake
and Echo Park, territories farther sast seem 1o be the
bewrgeaning targets of the artstically inclined. Scrappy
Highland Park, a diverse warking- and middlp-cinss.
neighbarhood historically plagued by gangs, i horre ta
a jumble of auto body shops, family-cwned markets and
storefront art studics. And, of course, Soa and Spaca.

IE's Super Bowl Sunday, just days before the galiary
oo its second annual Scund in Space series of sonic art
events. The cwner and artistic director, J-yoarold CalArts
alurm Laca Bank, sits on the floar of the alluwhite apartmant-
sized gallery in tattened vabour track pants, surrounded by
armant hardware, sudio cables and 8 Coegl named Faio
Bank foundad Sea and Space in 2007, though she was no
strangar to tha ara. °1 already lved i the neighbedhood
and had an an studio bere for 2ix yoars,” she says. “And |
lowg Highland Park. This place is home,

In fes brinf axdstorcs, Sea and Space has sarmed musmun
around the LA art scena with its inncvative participatary
axhibits. At last year's ArtSpa show, patrons could ops for a free massage while being
serenaded by a voluntoer collist. There was aleo a night dedicated to artsy nudity
Irdlﬂmﬂmmbdshﬂhpﬂhmmmmnmdfwadmnfﬂm
gollecy’s aosthetiz, Bark offers "conceptual, relational, poBitical, th ical,® though
tha works tend to defy easy classification.

Teday, Bunk hoa on exhoustive to-do list. The first order of businesa is erecting an
Iy Jacursl—or rathed, s “deluxe portable spa.” & she B guidk to comect.

Exhibir ca-curator Clay Chaplin, with o wide smile and & mop of hair, deems the
plastic whirlpool “super-classy”™ and notes, "Evaryone's imited to take a sonk.” Asron
Drake, another ea-curator, simply says, “Hot-tub party.” Drake plans 1o submerge,
almost bag lly, a proof speaker dangling from a fishing pole during the
ﬂﬁﬂmmm

" For tha rest of the gallery’s manthlong stab at the sonic arts, Bank; Chaplin and
Diraket havs programmied an offbent art anthusiast’s dream. Amang the highlights
phﬂd“lmwmnmuphmmﬂuw-w hum session, an

hwmlﬂgngmmahwbtmﬁﬂnd "Pipes and

, schedudnd for Friday the 13thinvabve o Ol board sewion snd & hex
ifting, to be followed by a group trance lod by a woman wha, un-xdfqbnﬂuko,
“spent last summer practicing hypnosis on chickens befons thay ware
He adds, *This is her premiers human groug hypresis,” though Chaplin, asked 1o
canfirm, falters: “Um. .&aron said that? That may not be factual.”

kmmwmm_mawwgd*w
poetry,” & night of one-man bands called "OMB like OMGL" a dosing-night slumber
party, and nightly “shodstalltion” scund ploces taking place in the acoustic confines
of a tocl shed on the outdoor patic. “We might have to EBring a spece Faster in
there,” Bank wonders alaud,

But biefore all this, the hat b must be infiatad and teated, vides prajsctors
Imﬁld.indwtmﬂrdfmmﬂhrlu g rastar of particigating artsis. Bank
larments har lack of a staff or an intem. *1 do everything my fucking selfl” she wails
through a ruehd laugh.

Deapite the tragic iony of her surname, Bank is no fountain of money. Financing
for Soa and Space comad primariy from privete danaticns—and from Bank’s parsonal

‘erupts fnto 3 roling laugh.
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Clay Enaglie, Sea a9d Saate owaee Lary Raak, sod A Dinky
funids, which are supplemented by her teaching art part tire st Otis and other

colleges.

Atep o mound of cantrelled clutier » her studio space, which s tecked into
o walled-off comer of the gallery, sits 2 workbook an establishing a nanprofit
organizaticn. That status isn’t official yet, but Bank pats a packet of forms on a nearby
bookshelf ond says the popersork is albout ready to go. She's not excited about:
the Man havirg a say in what har gallery can or can’t do. [She rotes with an eye roll
that “raffles are considered gambling, =0 now we have to heve "suctions.!”) But she is
hoping the tax breaks will ease the burden of cperating costs,

*Clur sunvival in the far futune iz dependent upon donatiors and granmts,” sha ames.
“Bart | pay—and am prepaned 1o pay—out of pocket for the next couple of years. it
caits nbout $12,000 o yeor. ™ Sha adds, "1 run o tight budget ®

I & madia-phesssad town whare comic-book artists 508 out shows before they'no
hing, oparating nn art space dedicated to free sound expaoriments, performance:
pieces and nan-commercial artwork deesn't point 1o huge Enancal gains. Bank
unabashedly reveals on the Sea and Space website that “the gallery macds less than
$200 on sales last year.”

But the most courageocus work in the Los Angeles art sosne is gravitating towand
participatory art rathes than pisces purchased to harg over the cotich, Recognating
that. Bark says, = wartted the spoce ta be more of an expariencs snd on explorntion
than & showcase,”

S mpariantial art invalves portebin hot tubs; sounds e & step in the right
direction, Am these the types of explomtices she had In mind when she dubbed the

gallery Sea and Space?
*ﬂunummkgmwhmahmﬂmwhwmkmwﬂu
::ﬁmwthmduum the | and unknowable. | spent
&

Recining in & lown chair amid the preshow chaos, Bank admits that, despite the
renzied schedube, runming Sea and Space is "deecly, deeply satishyng.” She looks
mmmmwﬁmmwﬁmm and sigh, than
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